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MARK WIGGLESWORTH

JOSHUA BELL

Recognised internationally as a masterly interpreter,
Mark Wigglesworth creates performances of great
sophistication and rare beauty. His highly detailed
readings always possess a controlled pacing and
a finely considered architectural structure. He has
forged enduring relationships with many leading
orchestras and opera houses across the world in
repertoire ranging from Mozart to Tippett.

With a career spanning more than 30 years as
a soloist, chamber musician, recording artist,
and conductor, Joshua Bell is one of the most
celebrated violinists of his era. An exclusive
Sony Classical artist, Bell has recorded more
than 40 albums garnering Grammy, Mercury,
Gramophone, and Echo Klassik awards, and is
a recipient of the Avery Fisher Prize. Named the
Music Director of the Academy of St Martin in
the Fields in 2011, he is the only person to hold
this post since Sir Neville Marriner formed the
orchestra in 1958.

conductor

Born in Sussex, England, Wigglesworth studied
music at Manchester University and conducting at
the Royal Academy of Music in London. In 1992, he
became Associate Conductor of the BBC Symphony
Orchestra. Other appointments included Principal
Guest Conductor of the Swedish Radio Symphony Orchestra and Music Director of
the BBC National Orchestra of Wales.
In addition to working with most of the UK’s orchestras, Wigglesworth has guestconducted many of Europe’s finest ensembles including the Berliner Philharmoniker,
Royal Concertgebouw Orchestra, Amsterdam, La Scala Filarmonica, Milan,
Accademia Nazionale di Santa Cecilia Orchestra, Rome, Stockholm Philharmonic,
Gothenburg Symphony, Oslo Philharmonic, Finnish Radio Symphony, Salzburg
Mozarteum Orchestra, Salzburg Camerata and the Budapest Festival Orchestra.
He has been just as busy in North America, being invited to the Cleveland Orchestra,
New York and Los Angeles Philharmonics, Philadelphia Orchestra, Minnesota
Orchestra, Orchestre Symphonique de Montreal, and the Toronto, Chicago, San
Francisco and Boston Symphonies. In Australia, he has worked regularly with the
Sydney, Melbourne and Adelaide Symphony Orchestras.
Equally at home in the opera house, Wigglesworth started his operatic career
with a period as Music Director of Opera Factory, London. Since then, he has
worked regularly at Glyndebourne, Welsh National Opera, English National Opera,
the Netherlands Opera, La Monnaie in Brussels, the Sydney Opera House, the
Metropolitan Opera in New York and the Royal Opera House, Covent Garden.
In the studio, Wigglesworth’s recordings have centred around a project with BIS
Records to record all the symphonies of Shostakovich. This cycle has received
critical acclaim throughout the world. Most recently, he has recorded the two Brahms
Piano Concertos with Stephen Hough and the Salzburg Mozarteum Orchestra.

violin

In 2018, Bell tours with Academy to the United
Kingdom, Germany, the United States, and
@Marie Mazzucco
Asia. With pianist Sam Haywood, Bell performs
10 recitals in Europe and America, and on February 7, 2018, reunited with
collaborator pianist Jeremy Denk for a recital broadcast live from Carnegie Hall.
Further season highlights include dates with the Philadelphia Orchestra, Danish
National Symphony, and an all-Beethoven play/direct program with the Orchestre
National de Lyon.
Recently Sony Classical released Joshua Bell – The Classical Collection, a 14-CD
set of albums of classical repertoire that displays Bell’s unique breadth, versatility
and breathtaking virtuosity. Slated for April, 2018 is Bell’s recording with the
Academy of the Bruch’s Scottish Fantasy and G minor Concerto.
Bell recently engaged in two tech projects: With Embertone, the leading virtual
instrument sampling company, the Joshua Bell Virtual Violin was created for
producers, artists, engineers and composers. Bell also teamed up with Sony for
the Joshua Bell VR Experience featuring Bell performing Brahms’ Hungarian Dance
No. 1 in full 360-degree VR. This experience is available for free download for SONY
PlayStation 4 VR.
Convinced of the value of music as an educational tool, Bell is a member of
Turnaround Arts, and Education Through Music which provide arts education to
low-performing elementary and middle schools.
Bell performs on the 1713 Huberman Stradivarius violin.

PROGRAMME NOTES

The Music

Bruch and Bruckner – the names sound almost alike. In fact, the lives of these two
nineteenth-century composers largely overlapped, and the works we hear at this
concert were completed only a few years apart. Both composers were romantics,
both are remembered primarily for a mere handful of works, and this concert offers
samples of their finest achievements. Bruch’s concerto features intense lyricism
in the solo writing and dark passion in the orchestra. Bruckner’s Seventh was
the symphony that finally made him famous as a composer (up until now he was
known mostly as a teacher and organist). The breadth and grandeur of Bruckner’s
symphonies have led many to call them “cathedrals in sound”. Following the Bruch
concerto comes Sarasate’s thrilling Zigeunerweisen.

The first movement, marked “Prelude”, does not follow the standard sonata-allegro
form. Nevertheless, its dark undercurrent of passion and drama serves to maintain
interest. A brief cadenza precedes the orchestral transition to the second movement,
the emotional heart of the concerto. Here we find three distinct themes, some of the
loveliest and most lyrical in the violin repertory. A vigourous, energetic orchestral
passage introduces the third movement. The soloist enters with a full statement
of the gypsy-like theme, played with virtuosic flair across all four strings of the
instrument. It has been suggested that Brahms had this movement in mind when
he composed the finale of his own violin concerto. A more expansive and lyrical
second theme alternates with the first, and the movement builds to an exciting,
brilliant conclusion.

MAX BRUCH (1838-1920)
Violin Concerto No. 1 in G minor, Op.26
(1857/1866/1868)

PABLO SARASTE (1844-1908)
Zigeunerweisen, Op.20 (1878)
The Background

I. Prelude: Allegro moderato
II. Adagio
III. Finale: Allegro energico
The Background
Bruch began working on his First Violin
Concerto in 1857 but put it aside for nine
years. It was taken up again and completed in
1866. Otto von Königslow performed the work
on 24 April with the composer conducting.
But Bruch was not satisfied with the concerto;
after some revisions, he submitted it to the
wikipedia.org
famous violinist Joseph Joachim for comment.
Joachim suggested numerous changes, but rejected the composer’s opinion that,
because of the free-form first movement, it would be better entitled a fantasy than a
concerto. Joachim wrote: “The designation concerto is completely apt. Indeed, the
second and third movements are too fully and symmetrically developed for a fantasy.
The separate sections of the work cohere in a lovely relationship, and yet - and this
is the most important thing - there is adequate contrast.” The final version was first
heard in Bremen on 5 January 1868. Nearly forty years later, Joachim still ranked
the concerto as one of the four greatest of the nineteenth century, alongside those of
Beethoven, Mendelssohn and Brahms, noting that Bruch’s was “the richest, the most
seductive”.
The composer himself had these comments to make regarding his interest in the
violin: “In my youth I studied the violin for four or five years. ... The violin seemed to
me even at that time the queen of instruments. ... I was destined by nature to write
compositions for the voice, and I always studied singing with special interest and have
associated largely with singers. This tendency has, of course, also been displayed in
my violin works”.

wikipedia.org

The Spanish violinist and composer Pablo
de Sarasate (full name Pablo Martín Melitón
Sarasate y Navascues) followed in the tradition
of nineteenth-century virtuosos that began
with Nicolò Paganini. All of his music was, not
surprisingly, designed to show off his own
incredible skill. Burnett James describes his
works as being “in the nature of effervescent
trifles conceived in terms of spectacular violin
technique and intended to be thrown off with
faultless polish and panache”.

The Music
This zesty and colourful evocation of Hungarian gypsy life (Zigeunerweisen
translates as “gypsy tunes”) represents a departure from Sarasate’s customary
dedication to idioms of his native Spain. It consists of four connected sections that
are not integrated as a cohesive whole, but rather which stand individually on their
own merits. Following a brief, imposing introduction, the soloist engages in a Lento
passage that sounds highly improvisatory and is full of wide-ranging arpeggios and
runs. The performance direction is “very passionate”.
The next section is sweetly nostalgic and lyrical; the soloist plays with mute
here. The moods suddenly changes, and the soloist launches into the highly
energetic, rhythmic final episode, bursting with technical fireworks and virtuosic
feats of derring-do.

ANTON BRUCKNER (1824-1896)
Symphony No. 7 in E major (1884)
I. Allegro moderato
II. Adagio: Sehr feierlich und sehr langsam
III. Scherzo: Sehr schnell
IV. Finale: Bewegt, doch nicht schnell
The Background
Anton Bruckner had long been accepted as a
pedagogue and organist, but neither the public
nor the critics had much use for his music, which
consisted mostly of lengthy symphonies. All this
changed with the Seventh Symphony, officially
premiered by Arthur Nikisch and the Leipzig
Gewandhaus Orchestra on 30 December 1884
when its composer was sixty (there had been an
alchetron.com
unofficial premiere the year before in Vienna). This
became the symphony, above all others, that finally led to Bruckner’s acceptance,
both in Vienna where he lived from his fifty-first year onward, and throughout the entire
western world. It was the first to be recorded (back in the 1920s) and it has remained,
along with the Fourth, the most popular of Bruckner’s eleven symphonies.
The noble, lofty quality of Bruckner’s music stands in eloquent testimony to his
profound religious faith. Images of vast spaces within towering cathedrals inevitably
come to mind. A special breadth and grandeur infuse his music; time takes on new
dimensions and meaning.
The Music
The Seventh begins, as do many of Bruckner’s symphonies, “out of nothingness”.
A broad, sweeping theme, the longest Bruckner ever wrote, slowly unfolds against a
background of shimmering violins. The second subject, announced by the oboe and
clarinet, is also lyrical, but moves stepwise rather than in large intervals. A third subject,
rather more a bouncy rhythmic figure than a theme, is first heard quietly in the unison
strings. Bruckner then proceeds to develop his themes with inversions, modulations
and fragmentations, exchanging and combining elements among various instrumental
groups as in a cosmic mosaic. A grandiose fanfare of the opening theme concludes
the movement.
The deep, solemn sound that strikes the ear in the opening bars of the Adagio
movement seldom fails to astonish. The unique sonority is produced by a quartet of
Wagner tubas (plus the standard contrabass tuba) being used for the first time in any
symphony, and quite possibly for the first time since Wagner himself had introduced
them in his Ring cycle, completed in the early 1870s. The first subject contains three

separate elements that will become material for further development. The spell of
solemnity and meditative dignity cast by the opening material eventually opens out
onto a radiant new vista with one of Bruckner’s most sweetly lyrical and soaring
themes in the violins. Bruckner then proceeds to structure his movement on that of the
Adagio of Beethoven’s Ninth, alternating the two large blocks of thematic material in a
ABABA pattern.
The use of the Wagner tubas is tangible evidence of Bruckner’s reverence for the
Master of Bayreuth. After learning of Wagner’s death in 1883, Bruckner extended
the Adagio movement to feature the Wagner tubas in a solemn elegy “in memory of
the immortal and dearly beloved Master”. Following the coda’s outpouring of grief,
the movement ends in a spirit of consolation. After Bruckner’s death in 1896, this
movement was played at memorial services for its own composer.
The Scherzo is based on an incessant rhythmic figure over which the trumpet proclaims
the principal theme, with the octave leap and dotted rhythm somewhat reminiscent of
the Scherzo in Beethoven’s Ninth Symphony. The central Trio section is relaxed
and genial. Bruckner uses a key that he has all but completely avoided thus far,
F major, resulting in the feeling of another fresh start. The English critic Neville Cardus
describes it as “a nostalgic memory of little Styrian villages, cozy low-raftered interiors
and check table-cloths at noon, birdcalls and hazy distances”.
The Finale begins with an energetic theme related to the opening of the first movement.
This and further themes are put through various modulations and contrapuntal
developments, and the huge symphonic edifice ends majestically with the broad
theme that opened the work more than an hour before.
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